
Chapter 8 and 9 Terms 
 

1. Voice Leading 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
2. Parallel Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
3. Contrary Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
4. Similar Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
5. Musica Ficta 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
6. Horn Fifth 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
7. Restrictions on Oblique Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
8. Restrictions on Parallel Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
9. Restrictions on Similar Motion 
________________________________________________________________________ 
 
________________________________________________________________________ 



10. Counterpoint Guidelines (Numbers 1-5, 7, 13, & 14 are all that you need to know) 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
11. When is it okay to use chords in second inversion (p. 165) 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
12. What are the inviolate rules of four-part voicing leading? 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 



13. What rules may occasionally be broken according to the book but you will not break 
if you want an “A” in AP Music. (The exception is #9, you can do that when needed).  
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
________________________________________________________________________ 
 
 
 
 


